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Knitting 1914-2014 
Making Connections 

 

The exhibition showcases a range of resources within a small selection of 

themes, to illustrate the potential connections between knitted object, 

ephemera, printed sources and recent publications.  

 

Resources have been selected from the Knitting Collections held by the 

University of Southampton Library. They are divided between the Montse 

Stanley Collection held in the Special Collections at the Hartley Library and 

the Knitting Reference Library at Winchester School of Art.  

 

The Knitting Reference Library, which comprises the printed collections of 

Richard Rutt, Montse Stanley and Jane Waller, brings together books, 

exhibition catalogues, knitting patterns and booklets, journals and 

magazines. New material continues to be added: the notable knitting revival 

has generated an increase in publications since 2000. The Knitting Pattern 

Collection is estimated to hold over 12,000 individual patterns dating from 

the early twentieth century. Many knitting patterns have been donated by 

members of the public, enriching and extending the collection.  

 

The Montse Stanley Collection is made up of an estimated 1000 knitted 

objects, together with working papers which encompass her teaching and 

research and work with the Early Knitting History Group, papers relating to her 

commercial enterprises, albums of photographs and postcards, slides and 

sheet music.  The collection reveals a wide-ranging interest in many aspects 

of knitting, from the technical to the aesthetic, the practical to the decorative 

and the historical to the popular.  

 

Developing resources around the single theme of knitt ing has enhanced 

the prof ile of the collections. The material has been used for the 

purposes of education, learning and research by staff and students and 

accessed by a wide range of external visitors.  

 

The first international, inter-disciplinary knitting conference entitled In the 

loop: knitting past, present and future  was held at Winchester School of Art 

in 2008.  Since that time a series of events and conferences has been 

established, the most recent being In the loop 3.5: making connections, held 

at Mareel, Shetland in 2013 and co-organised with Shetland Arts.  
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Practicality and utility: World War I 

 

The activity of knitting during wartime, both official and unofficial, is 

illustrated by images and knitted objects from World War I (1914-1918) and 

World War II (1939-1945). 

 

Knitting served a variety of purposes for both the war and home front. It 

produced, for example, additional clothing for the armed forces and for the 

civilian population. In retrospect, knitting has been identified as being 

officially directed towards women and children as a suitable wartime activity.  

 

Knitted accessories and clothing, including balaclavas, jumpers, socks, 

gloves and scarves were produced in abundance. Knitting specifically for 

hospitals is demonstrated through knitting patterns for bandages, blankets, 

hats, slippers and body warmers. These items became popularly known as 

“knitted comforts”. This plethora of knitted comforts necessitated control of 

the amount and type of knitting, leading to an officially sanctioned approach, 

such as that found in “Clothing the troops”, from Parliamentary Debates, 68, 

325, 1914.  

 

In her 2011 essay “Knitting for victory”,1 Jane Tynan describes some of the 

knitting imagery: “images of women furiously knitting socks recreated an 

idealized version of the past. Exploiting the popular desire for women to knit 

for male relatives was a neat propaganda trick, which suggested that 

traditional social structures were reinforced rather than destroyed by 

conflict”. 

 

 

Practicality and style: World War II 

 

It is clear that knitting as an officially approved and supported activity was 

also a feature of World War II. Control was exercised through the now 

“official” knitting pamphlet published by the Army.  

 

“The designs in this booklet have all been chosen and approved by the Army 

Authorities who know exactly what the men need, so that knitters may set to 

work with confidence that they are not wasting either wool or their precious 

hours. Knitting is far too important a job to be done carelessly or stupidly. 

NOTHING BUT THE BEST IS GOOD ENOUGH FOR THE MEN WHO ARE 

FIGHTING THE BATTLE OF BRITAIN”. 

 

                                                 
1
 Jane Tynan “Knitting for victory: military chic in fashion knitwear” in  Emmanuelle Dirix (ed.) Unravel: 

knitwear in fashion (2011) pp. 39-45 
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The imagery of knitting during World War II appeared more glamorous and 

stylish when compared to the patterns published during World War I. It 

contributed to maintaining morale at home, through the positive images of 

service men and women as represented in the knitting patterns. Yarn 

companies, magazines and newspapers also published knitting patterns 

during this period, patriotically mobilising and supporting official knitting 

campaigns. 

 

There is some evidence that knitting was utilised as a recovery therapy for 

war shocked and wounded soldiers, alongside similar craft activities such as 

basket making. This was supported by a network of convalescence homes 

and hospitals, often with the help of nurses. Knitting is regarded as 

occupationally therapeutic for hand eye co-ordination, and is currently the 

subject of on-going research by Stitchlinks who have worked in collaboration 

with the National Health Service. 
 
HL: Montse Stanley Collection, Special Collections, Hartley Library 
KRL: Knitting Reference Library, Winchester School of Art  
WSA:  Winchester School of Art Library 

 
Case 1 
 
1. Selection of five postcards from 1914-1918 
 
Group photograph: text on the board reads – “9.2 Lonehort tug of war winners, 
sports champions, 49 Co. R.G.A. Bere 1913” 
HL: MS331/2/1/5/188 
 
Group photograph: men crocheting and knitting, possibly shell shocked soldiers in 
convalescence. 
HL: MS331/2/1/5/187 
 
Image of nurse knitting: title on verso, “L’Infirmière Française par Jules Giradet, Imp. 
Studium, Paris.” Handwritten message on verso “To Sarah with much love from 
Jack” 
HL: MS331/2/1/5/233 
 
Image of nurse knitting with soldier, H.Tenre “En convalescence”, Editions du 
guerre. Printed in Paris, I.Lapina 
HL: MS331/2/1/5/233 
 
The “Daily Sketch” Knitting League. Mrs Gossip. Handwritten message “Thanks - 
gifts are splendid”. Addressed to Miss G.Perfect, 30 St Ann’s Well Rd, Nottingham. 
Postal date on verso 15 February [19]15. 
HL: MS331/2/1/5/183 
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2. Weldon’s Garments and hospital comforts for our soldiers and sailors, First 
Series, knitting, sewing and crochet patterns, 16p leaflet [no date] 
KRL: MS/War 
 
 
3. Knitted eye bandage, showing method of wearing same, p.12-13 in Weldon’s 
Garments and hospital comforts for our soldiers and sailors, Second Series, knitting 
and sewing patterns, 16p leaflet [no date] 
KRL: MS/War 
 
 
4. Leach’s Comforts for Men, Leach’s home needlework series – No.4. The 
“Waldron” book for knitters and crochet workers. [no date] 
KRL: Per 
 
 
5. Pattern for combined hat and helmet in More Soldiers Comforts, Ladyship 
Leaflets No 20. Baldwin & Walker Ltd., Halifax. 12p leaflet [no date] 
KRL: MS/War 
 
 
6. Rolled bandage in garter stitch. White knitted cotton, two ties of cotton tape. 
1914-18 Herault, France, L. 2380mm x W. 80mm 
HL: MS332/15/18 
 
 
7. Flat bandage checkerboard pattern, stocking stitch and reverse stocking stitch. 
White knitted cotton. With bias binding stitched along the edges, two ties of cotton 
tape.1914-18, L. 3680mm x W. 95mm 
HL: MS332/15/19 
 
 
8. “Peace 1919 Victory” Tea cosy, white cotton crochet, unlined, with dove carrying 
an olive branch formed on both sides.1919. L. 220mm x W. 360mm 
HL: MS332/1/17 
 
 
9. A selection of four postcards from 1939-45 
 
Birthday greetings from all the KNITTERS at the Ark 
HL: MS331/2/1/14/248 
 
 “Give ‘em socks” Bert Thomas. “It’ll soon be hanging on the Siegfried Line”. On 
verso Raphael Tuck & Sons, “Give ‘em socks” postcard no.3064 
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HL: MS331/2/1/5/180 
 
The war-blinded men of St. Dunstan’s. Basket making part of instruction workshop. 
On verso – St. Dunstan’s has raised from despair to happy usefulness nearly 2,000 
war blinded men. Half the net profits from the sale of these postcards are given to 
St. Dunstan’s Blinded Soldiers After Care Organisation. 
HL: MS331/2/1/5/171 
 
Greetings from liberated Holland. On verso dated [19]45 
HL: MS331/2/1/5/250 
 
 
10. Three Bestway knitting patterns for women in the services  
 
Bestway 1379 Pullover for the girl in the services, a sleeveless pullover [no date] 
 
Bestway 21 A.T.S. Pullover with or without sleeves, smart for service wear, 
designed by Finella, knitting expert of Wife and Home Magazine [no date] 
 
Bestway 1167 A.T.S. Pullover, gloves and socks, set for service girls! Designed by 
Finella, knitting expert of Wife and Home Magazine [no date] 
KRL: MS/War 
 
 
11. Knitting for the Army official guide, showing knitting pattern for mittens, plate 4, p 
10-11. 
 
The cover is embossed with the badge of the Voluntary Workers. A network of 
knitters, yarn suppliers and depots where the finished garments were collected 
supported such official knitting campaigns. The acquisition of a badge is described 
as follows: 
 
“Membership of a recognized working party entails the right to purchase and wear a 
voluntary workers badge such as is shown on the cover of this pamphlet. The 
wearing of the badge signifies that the wearer has worked continuously in a 
voluntary capacity for the space of three months.” 
KRL: MS/War 
 
 
12. “Enter Woman’s Wonderful War-time knitting competition, knit a Christmas gift 
for a service man. £250 in cash prizes over 100 money awards. Here is your chance 
to make his Christmas happier for a man in the Navy, Army or Air Force – and at the 
same time win a handsome Christmas Box for yourself!” 
KRL: MS/War 
13. Illustrated, November 18, No.38, Vol.1, 1939 
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Illustrated is a magazine from the period here featuring 12 black and white images 
of people knitting, both female and male. The feature entitled “Everybody’s doing it!” 
describes war-time knitting as a positive activity supporting the wool trade: 
 
“Britain is now a nation of knitters. In palaces and pubs, men and women, old and 
young, are purling and plaining for the fighting services and the evacuees. How 
many of them realise the importance of the wool held in their hands. And as well as 
benefiting those who eventually wear the finished knitting, the great consumption of 
wool is of vital importance to the prosperity of the whole Empire.” 
KRL: MS/War 
 

 
Case 2 
 
Jumper craze 

 

From 1914 to the present day knitting has been subject to peaks and 

troughs. One of the most notable peaks occurred during the inter-war years 

when knitting was described in an article from The Times on 15 July, 1920: 

 

“The Knitting Craze. New bargain-hunters at the summer sales. Every 

drapery house, at all hours of the day, shows activity in the wool and also in 

the knitting silks department. This is due to the craze for making jumpers, 

and women have also learnt to make woolly vests for the children, with the 

result that knitting needles, crochet needles, and pattern-books are having 

unprecedented sales.” 

 

The variety of knitwear for both men and women is represented here, with a 

focus on the jumper and related garments. Montse Stanley specifically 

collected images of knitting to show it in a positive light and to challenge 

knitting stereotypes. This is seen here in the magazine Stitchcraft, and in 

patterns and postcards that reveal music hall and film stars of both sexes 

wearing knitwear during the early twentieth century. This theme is traceable 

throughout the collections, surfacing more strongly at different periods, as 

with the “mock” Starsky and Hutch Sirdar knitting pattern from the 1970s and 

Morrissey’s cardigan from the 1980s.  

 

Knitting patterns continue to be available today as leaflets and booklets, 

sometimes freely available on the web through internet resources such as 

the knitting club Ravelry. They may be traditional or new designs, 

reinventions of former patterns, highly structured and patterned, complex or 

minimally simple. Patterns are not used by all knitters; this may be an 

especially English approach originating in the official campaigns of wartime.   
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A new version of the Land Girl jumper, “Land Girl’s Fair Isle”, was inspired by 

knitting patterns from World War II held in the collection. It was designed 

specifically for the Rowan Design Awards 2013 by Lucy Jones, a former 

Winchester School of Art BA (Hons) Fashion and Textile Design student 

specialising in Knitwear Design. Her reinvention of the classic Fair Isle 

striped all-over pattern brings a new colour palette and shape to a traditional 

style, utilising design and technical skills to produce a hand-knit with 

contemporary yarns. 

 
 
14. A selection of postcards showing actresses from stage and film wearing many 
types of knitwear including jumpers and cardigans from the 1920s through to the 
1970s. 
 
Gladys Walton 
HL: MS331/2/1/16/84 
 
Norma Shearer 
HL: MS331/2/1/16/113 
 
Claudette Colbert 
HL: MS331/2/1/16/117 
 
Lauren Bacall 
HL: MS331/2/1/12/170 
 
Doris Day 
HL: MS331/2/1/12/173 
 
Marilyn Monroe 
HL: MS331/2/1/12/173 
 
Nancy Sinatra 
HL: MS331/2/1/12/173 
 
 
15. Stitchcraft for the Modern Woman & Her Home, Vol.1, No.1, 1932 
KRL: Per STI 
 
 
16, 17, 18. A selection of knitting patterns for women’s knitwear illustrating different 
types of garments. 
 
16. Woman’s pictorial knitting leaflet No.201 A trimly tailored jacket 
KRL: RR/6 
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Patons & Baldwins 209 Short sleeved patterned jumper 
KRL: MS 
 
Ladyship 3164 Women’s lumber jacket and cap 
KRL: Donation 
 
17. Lister-Lee Richmond K1813 Lady’s batwing sweater  
KRL: Donation 
 
18. Emu 2562 Designed by Mary Quant, sweater, skirt and stockings  
KRL: MS/Skirts, dresses 
 
Woman leaflet no. C689 Twiggy in a quick crochet suit 
KRL: Donation 
 
Lee Target B9 Crochet tank tops 
KRL: Donation 
 
 
19. Bronze coloured jumper , artificial fibre, in a basket style pattern, with collar and 
front opening fastened with glass buttons. Label attached in Montse Stanley’s 
handwriting “put into storage in 1935”. 
HL: MS332/34 
 
 
20. Land Girl’s Fair Isle, designed by Lucy Jones for Rowan in 2013, Winchester 
School of Art Alumni 
 
 
21. Daisy edge to edge cardigan, wool, silk lined, with embroidered daisies, 
probably 1960s 
HL: MS332/34 
 
 
22, 23, 24. A selection of knitting patterns for men’s knitwear illustrating different 
types of jumpers, cardigans, slipovers and waistcoats. 
 
22. Patons & Baldwins No.117 Sports hose and pull-overs 
KRL: RR 
 
Laines du Pingouin Leaflet No. 168 Man’s sleeveless waistcoat 
KRL: RR/16 
 
Patons & Baldwins 1445 The Liverpool Look 
KRL: RR/16 
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23. Bairnswear 6/285 The toughest in the world 
KRL: Donation 
 
24. Sirdar 5753 Starsky and Hutch style jacket 
KRL: Donation 
 
Sirdar 5967 Peter Davison sweaters and slipovers 
KRL: Donation 
 
Patons Moorland Shetland DK 7261 Man’s raglan sweater and slipover 
KRL: JW/17 
 
25. Bernat Ladyship 2401 
KRL: JW/17 
 
 
26. A selection of seven postcards showing men wearing knitwear from holiday 
snaps to promotional images portraying popular singers. 
 
Two men, one wearing a Fair Isle jumper 
HL: MS331/2/1/16/152 
 
Walker’s Holiday Snaps, Margate, man wearing a cricket jumper  
HL: MS331/2/1/16/149 
 
Louis Armstrong wearing Argyll patterned socks, original image 1933  
HL: MS331/2/1/16/152 
 
Man in Argyll pattern slip-over 
HL: MS331/2/1/16/152 
 
Fabian, American singer and actor, in a casual chunky cardigan 
HL: MS331/2/1/16/72 
 
Val Doonican in an Aran cardigan  
HL: MS331/2/1/16/77 
 
The Smiths, Morrissey in a red cardigan  
HL: MS331/2/1/12/163 
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Case 3 
 

Shifting shape: knitting illustrated 

 

The top end of fashionable knitwear is represented by a monochrome jumper 

and trouser set. A unisex style with minimal, clean lines, this was designed 

by Joachim Verdu, an established Spanish fashion designer and a close 

friend of Montse Stanley. Verdu is still working today. In comparison, the do -

it-yourself pink punk jumper from the 1970s is hand knitted and was worn by 

a young man.   

 

Three different aspects of knitting are i llustrated through this selection of 

magazine titles, from the high fashion and haute couture of the Ambassador 

to the feminist approach and Do It Yourself political statement of Spare Rib, 

and the designer based knitting of Rowan Magazine. The celebrity model 

Kate Moss, now 40 years old, appears as a young teenager in a fashion 

shoot for Rowan in the 1980s. Many celebrities appear in the Knitting Pattern 

Collection, including Roger Moore and Joanna Lumley. 

 

Knitting remains a contested activity for both women and men, continuing 

from the wartime propaganda of an earlier gender stereotype through to the 

present day revival that began in the early twenty first century. Although 

celebrated through the pleasure of making and the sociability of knitting 

clubs, knitting continues to be the subject of debate on art versus craft, class 

and gender, domesticity and leisure.  
 
 
27. Matching jumper and trouser set, black with white stripe designed by Joachim 
Verdu. 
HL: MS332/38 Box 3 
 
 
28. Pink punk jumper knitted in acrylic yarn c.1970s, designer and maker unknown 
KRL: Donation from Lorraine Purchase 
 
 
29. The Ambassador, No.8, 1964, cover image of the wool symbol 
WSA: Per AMB 
 
 
30. Spare Rib, Issue 114, 1982, Knit yourself a Woman’s Woolly 
WSA: Per SPA 
 
 



11 

 

31. Rowan Magazine, Book Number 10, showing a teenage Kate Moss modelling 
knitwear designs by Lisa Hargreaves as part of a feature entitled “Swallows and 
Amazons”  
WSA: Per ROW 
 
 

Case 4 
 
Knitted Swatches examples from the Montse Stanley Collection 
 
32. A range of knitted swatches selected to show a wide variety of techniques, stitch 
combinations, colours, texture and pattern from the Montse Stanley Collection 
clearly illustrate her aim to showcase knitting as technically skilled and versatile.  
HL: MS332/41 Box 2 
 

 

Bags, Beads and Tools  

The bags and purses are amongst the most visually stimulating objects in the 
collection. Knitted, crocheted and beaded, and constructed from many different 
materials - silk, cotton, linen, metal, glass and early plastics, they range in date from 
the 1800s to the late twentieth century. 

Examples of different styles of purses from the Montse Stanley Collection were 
examined by Knitwear Design students as part of the second year project entitled 
“The devil is in the detail”. This variety is reflected in the bags on display: the ornate 
knitted floral beaded bag with faceted steel frame and metal loop chain, the Pence 
Jug style purse with steel ring closure, the knitted pineapple purse and the knitted 
black silk evening bag with clear glass looped structure. Also shown are samples of 
the loose beads collected by Montse Stanley. 

The result of the students’ interaction with these intricate objects is displayed on the 
opposite wall. 

 
33. Woman's bag; knitted coloured glass beads forming flowers, stems, leaves and 
geometric patterns; intricately faceted steel frame with metal chain loop handle; 
lined in plain cream silk. 1800s or early 1900s copy. L.190 mm (320with handles) W. 
150 mm 
HL: MS332/50/8/2 
  
Woman's purse; Pence jug style knitted green and brown silk, metal beads and 
metal ring. L .110mm W.50mm 
HL: MS332/50/6/6 
 
Woman’s clutch bag; knitted grey wool; pink glass beads, cream plastic clip frame 
lined with floral braid; c.1950 L.120mm; W. 180mm 
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HL: MS332/50/1/3 
 
Woman’s drawstring pineapple purse knitted in coloured silk; drawstring of plaited 
cord mid -1800s L.70mm; W, 50mm 
HL: MS332 50/11/6 
 
Woman’s evening bag; knitted base in black silk; loops of clear glass beads forming 
part of the structure; beaded drawstring and loops; brown silk chiffon lining; early 
1900s; L.170 mm W. 170mm 
HL: MS332/50/10/1 
 
 
34. Selection of knitted and loose beads, decorative beads and buttons from the 
Montse Stanley Collection 
HL: MS332/53/7 
HL: MS332/Archive 9-10 
HL: MS332/Archive 12-14 
HL: MS332/Archive 16 
HL: MS332/Archive 18 
 
 

35. Another aspect of the collection is the wide range of tools associated with 
knitting. On display is a selection of knitting needles from materials as diverse as 
fake tortoiseshell (most probably cellulose nitrate) to glass, metal, bamboo and 
plastic as well as a variety of knitting needle cases.  

Pin gauges for needle measurement demonstrate the mathematical application of 
knitting. The Bell and Beehive gauges date from the 1920-30s, and the plastic 
gauges and rules are from the mid twentieth century. The cardboard register was 
originally introduced in the 1930s, though as the text A Handy Help for the War-time 
Knitter shows, this was manufactured during World War II. 

HL: MS332/Archive 56 
HL: MS332/56/37 
HL: MS332/56/39 
HL: MS332/56/40 
HL: MS332/56/42 
 
 
Inspired by Montse Stanley: swatches designed by Winchester School of Art 
knitwear students for the project - The Devil is in the Detail 
 
36. Students from the BA (Hons) Fashion/Textiles who have chosen to specialise in 
Knitwear Design at Winchester School of Art also start with swatches as an integral 
part of the design learning process. The creative talent of these students is 
displayed in the range of swatches created for a specific second year project entitled 
“The devil is in the detail”. This project focused on the production of designs, 
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sketchbooks, swatches and technical information linked to the Montse Stanley 
Collection of knitted bags and purses. A research visit to the Special Collections to 
view a selection of the knitted and beaded bags has produced a rich and inspiring 
mix of swatches; clearly connecting with Montse Stanley’s own approach, 
demonstrating the varied detail of construction, colour, design, embellishment, 
pattern, and texture. 
 
Student swatches by: Millie Butler-Horns, Hayley Collins, Chantelle Cottrell, Grace 
Fincham, Stephen Highfield, Suzanne James, Jen Lewis, and Rebecca Shenton, 
with tutors Sarah Elwick and Lisa Burn-Hunter.  
 
 

Case 5 
 
Contemporary talent: Gloriana Jacket and dress designed by Alex Pengelly 
 
37. Knitted jacket part of outfit designed by Alex Pengelly, Winchester School of Art, 
Alumni 
 
This outfit, comprising dress and jacket, was designed and made by Alex Pengelly 
in 2013 as part of her pre-collection in her final year BA (Hons) Fashion and Textile 
Design specialising in Knitwear Design at Winchester School of Art. She developed 
her practice and research interests through extensive use of the Knitting Reference 
Library. Here she discovered a concentration of books on the many aspects of 
knitting and related textiles. She identified some of these titles in her presentation for 
In the loop 3.5. They included Le Tricot  by Theresa Dilmont from the early twentieth 
century; Smocking by Penelope published in the 1940s; the complexity of hand 
manipulated stitches covered in Susan Guagliumi’s books; finishing with an essay 
by Jonathan Faiers “From Rei Kawakubo to Mark Fast: the void in knitting or how 
formlessness shaped up” in Unravel: knitwear in fashion (2011), p.76-81.  
 
Alex Pengelly is now studying at the Royal College of Art, London on the MA 
Constructed Textiles (Knit). 
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Kate Buller and Marie Wallin at Rowan 
Ian Stead at Sirdar 
 
 

The Collections 
 
The Knitting Reference Library, Winchester School of Art Library 
Montse Stanley was a collector, knitter and historian. She set up the Knitting 
Reference Library in her Cambridge home and is known for her indispensable The 
handknitter’s handbook: a comprehensive guide to the principles and techniques of 
handknitting, first published in 1986 by David and Charles.  
 
Richard Rutt was a scholar and former bishop, widely known for his book A history 
of hand knitting, published by Batsford in 1987. His library on knitting was presented 
to the University to join Montse Stanley’s collections in recognition of their shared 
interest and long standing friendship. 
 
The Jane Waller Knitting Pattern Collection is part of the Knitting Reference Library. 
She is known for her series of books on vintage knitting patterns, commencing with 
A stitch in time, published by Duckworth in 1972. 
 
“Inspiring the generations: the Knitting Reference Library”, Rowan Magazine No.54, 
2013, p. p.36-41 
 
www.soton.ac.uk/intheloop 
 
 
Special Collections, Hartley Library, University of Southampton 

The Montse Stanley Collection is one of many hundreds of manuscript collections 
held by the Special Collections.  These include papers of national and international 
interest and significance which have a connection with the University's region, such 
as the papers of the first Duke of Wellington and the Broadlands Archives which 
contain papers of Henry John Temple, third Viscount Palmerston, and of Earl 
Mountbatten of Burma, the last Viceroy of India.  

 
The manuscript collections are described in two guides by C.M.Woolgar and 
K.Robson: A guide to the archive and manuscript collections of the Hartley Library: 
MSS 1–200 (Southampton: University of Southampton Library, 1992) and A guide to 
the archive and manuscript collections of the Hartley Library: MSS 201–300 
(Southampton: University of Southampton Library, 2000). The guides, with 
information about additional material and more recent accessions, and detailed 
catalogues of some of the collections are available on the Special Collections 
website, at http://www.southampton.ac.uk/archives/.  
 

http://www.soton.ac.uk/intheloop

